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City listings: your guide to what's hot in Sydney

Hick Wales wanis his audienca
te fod his music and anargy

= but not his showgiris.

By Emma Nicholas

bk Wisles |5 28 2rbas’ msisdeian.,

He says he prefors o ollaba-

rate with visual artists, raher
than lellow maisicians.

“Canla's musis b very visual, very
Cinemabik." ke says, "When there's a
siptng visual elemeni vo che show, vou
caf creabe Yousr ow s wockd in your
head with thss musdc.™

Inspired by French composer, Enc
Santie, Coda s o lave: 1k comtusy
Parisian bodiemis in Mind fr the B

Wales plavw the viida aed kevinards
For Coda, which was formesd in Uhe
1990 by g gromip of classieal masic
shsdents al the Lindversay of Svdnoy,

“hatie sakd the circus and the cabares
were it the forefront of creanviey,” be
=ays. “Working ogetber B ks very
widsrpronan] way 15 nedl abaoast mosey
= #1's about creaisviry.

Wales says sl wants 1o s beyvond
clagsdfications, apgpealing  simuylane-
crusly fo classical, rock, eleciroaic snd
poychedel music lovers.

“In's e bl wowing preaple wath
ig Buclpel lights o seis = ii%s abowt
brawtilul bdeas. Ukimarely i's a celes
b of human crealiviey,”

Wales sayd he hapes the asdierse
Fewls thee croagivity ans energy ema-
naving from the maisic.

“We dont have voecals” hoosays
“Oher pigces ang bosg, and wo oollab-
rdle with showgirls.

“Lavke was outside 1l box, arl =
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etentious?

ida channel Erik Satie, Jean Cocteau and
Picasso for their latest sonic happening.
PARIS POMPOR quaffs the absinthe.

hen 1 talle to Nick Walas, he has fust

returned home after buying lamb

and vegetables from a Surry Hills
mpen'n:r.rkul. Bt the .-.Imrk}r viodist could
niever be described as your meat-and potatoes
kind of guy.

First, there’s Coda, the unconventiornal
electric string collective he formed in 1994,
Thiat's ome gutlet for the myrind fanciful 1deas
that pap into his head with enthusiestic
regnilanty. Another is unider the misleading
alias Alterbay:

Tha? mhm'e are those outfits

“1 felt & bit welrd in Bellingen,” Wales says
referring to a recent Coda show I wore 1h?.:‘
sort of Egyptian dress that men wear. It was
all glittery and it had a strange dude playing
a drum o i Its all sequinned and really
aver the top.”

Ile describes the crowd that night as
“yobbish’, saving that encouraged him o

ge midway through the gig. Wales
retureed wearing “a smock with a Areman's
oulfiet demamn on”

Despite their lunatic fringe, Coda
consistently conjure up beawtiful musical
worlds Bath live and an alboms such as 2o01's
There Is a Way 1o Fly. The mix of impassioned
strings, axotic backdrops and subile electromics
has enchanted a vast cross-section of listeners
whin, 5o far, hawe not
l-'lk".'rl |TXL'EPI]U" s ]

sense on the road.

“Mo threateni
behaviour, antrmﬁ
ruinbow clad expression dancers threatening
1o knock the speaker over!” he says,

“IVs not a real Coda gig unless there's
Af expression tlaneer, Theris's u]wn'!,r;,' e
Even if you've gt everyone sitting on the
floor and gazing at you, there's always one
Ipsing it up th:h?ic:k. It's fantastic.

“In Byron 1 did see one person star-jumpin;

like, Aermabrics Oz style E'E e

Coda's continual touring has led them
o play ventes from .\dluLﬁa and pubs to
Brisbane's Va.].le’:." Mall, where H“JIIJL':. 5415
even “grandmas” wete buying their alhum.
However, Coda also have a rich history of
slaging .'\.I_u._'ciﬂ]. shuwws,

Last year, Coda pecformed at a series
of events that included Dfs, live music,
performance artists and goat rides at Sydney

Jun 10-16, 2005

Waless eccentricdress  [I'g ot a real Coda gig unless there's an expression danesr
... Ihere's always one losing it up the back. Nick Walss

dominatrix Madame Lash's comverted-church
venue the Kirk. This year, it's a multimedia
exiravaganza at the Opera House Studio
titled Music for the Eves. And whno hetter

to base the new show on than an oddball
French composer?

*I wanled to find someone in the recant
past wha shared 2 few thoughts that ve might
hanve thought,” Wales says. “Someone that
was a little bit outside of-the-bax in their day.

1 thought Erik Satie would be perfect for that.
He was a bit of an outsider,

“Back then, a lot of the musle was very
grand and {German composer Richard)|
Wagner was all the rage. But Satic was really
content writing hiz short miniatures that wese
really bezutiful and melodic, very minimalist.

“He was caught up in deda. He wore the

satrme velvel suit eveny day: He warked with
[wriler Jean] Coctesu and [painter and
sculptor Pablo] Picasso.” .

It’s no surprise, then, to hear Codg ane
having seme of the Picasso desiyzmed
costumes for Coctean and Satie’s 1917
ballet Parade copled for the Opera Hese
shene Also included are an aerial gymmnas,
beanel made visuals and a sound-art
installation mvalving rubber bands,
monalogies and & walking beanbag,

Part af the idea is to recreate the
Montmartre artists’ hang-out Chat Noir club,
where Erik Satle was in-house planist "until
he got too drunk’, Wales says. Apparently
wass hesvily into the absinthe’.

“Instead of doing the crous angle, we
wanted o go with the heavily romantic,
operatic angle,” Wales cays of Music for the
Eyes, “The first half is mare in the -
chamber orchestra sort of vibe; there are 28
performers. The second helf: rockin® tunes]”
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SINGLES & EPS

ZEDAYS

Usze It

TR d

Thiz iz a bi of a depanure fram standard 25
Days matorial, byt its 8 pesidive one. The
band w5 sounding a little softer and mech
e wocally erprissee mowadoys, | was
slightly impressed with a lwe verson of
'‘Dinking’. that features tha band Visior, as
well 2z When [Dickheads Snap ¥ Dasically
what we have here Is a zingle with one real
lranck, bwo telerabhe videos and B screemsaver
Tl | waesin’l o s kel ' Beve o say
that it'e pretty mediocre ond 28 Doys oo
o raisa the bar.,

KATIE CROTHERS 2.5/5

GOONSHIRT

Back It Up

ErdT )

Cne of the saddest ocourrences in the music
industry iz when a good hand raltases a shit
single. Being an early Coodshirt fan makes
Il hard 1o say Lhes, but "Buck it Up' iz 5
shallow, poppy and hicless calastiophe,
Undike thesr eardier rusic, their Latest sinnhe
containg littke amotion, presanting a fake
encounter highlighted by stuttering vocals
and a dilsy keyboard melody. | feels Fke
thie taared haes tnesd b recagbune Seeir intied
aquirkiness, bul has only suceeeded o
preducing what seems a rushed recording
with ne musleal depthe Hapefully the band
cam rehcsand foom s and proguce: sorme
future music warthy of the accolcbos Par
past album received.

NATE /5

ART QF FIGHTING

Alomgg the Hum

Trifakta

The Ena batwean peacaful and banng & a
mark often firted with. howawver Melboumne's
Art of Fighling may have just skipoed the
torezplay,  Like @ one mght sland thes four
track atlempls to romamce: e seoeass, bl
- merely succesds in evoking regret and a
bad hangover. ‘Akng tha Run' contains
promiza, tzunting the Fslener with the hope
What thex song mey be a labe Bloomer, bat by
thee Fowr romode: gk L becomes painfully
aobwvious that this muncane nosae hoes sl n
for the duration. Cwerall this is a barely
average, chessy, slow reck reccrding, and
might find & more comfortable home In the
vy Iesloang seetion,

MNATE 1/5

KISSCHASY
Cara Spoza
Bepfow Har Hiooyds

One of Ausiralia's youngest rock outflts,
Kirssehasy release snother EP only months
affesr thiee felosise of theer dedat BR Songs an:
calchy as only Kisschasy cen be, Lul thoy
saem b0 have a more sophisticated edge to
them on this EP Sorme of thedr anargy that has
gol them this far has been suppressed a litte
in exchange for sofler rock siyle bailads on
e ol 3 brineshess qerud exdossing (racie These sogs
carme off 35 befng & ke o Solwheed ol s
and could do with a hit of adrenafn thal previoas
work has displayed Tha mauld is broken by
the time ore mistahs blasts over the speakers
hoenwewver, wilh great catchy lead work not
wnswrukar fo, oo o be soeed, AT A l'u'u!]r
dacent follow up that hints as to where
Klezzchasy will ba taking thear nusicin the futuna,
Thury juesd should honee wariled and released a
il bength

TOMS 35

PACESETTER

Red Letter Moming

[ridoparickoryd

Shraight oul of e hob of e Brseenos ook
n' roll circuit, Pacesatier sound like ey oould
neadling a Sacat Life of Ls scundirack. You
can tell these guys have been rockin' hasd for
quile some tme, Bs they are echnically very
tpgnl My nounie sorg e ack e, T ramsid
Louwngs’, which really emphesses e cano
qualithes this grown axudes sowell, withaut baing
anngying, For me though, It takas 2 bit moee
than catchy tunes and angsly hyrics to gel my
s Howing, however good Lhe band,
EBECGNAH 2.6

- THEFRAMES

Finally

Luttte: Big Music

Mo his 15 mleresslrwy. Ircdandg’s mull-lacoed
The Frames have & rew sangle ool In an e
when trazh-rock saems to be the trend, a-side
'Finally” strikes me a2 2 more mature take on
1ock This is a big. moving number bursting at
Fhx Sapsnrne il Cemabson, walh thiz smger belling

his hdart aut and baautifully amanged stiimgs
soaring upwards threughout. Tha whobe thing
s marveliowzly engingered, the mix is perfect
and e Irom an albom and single version
af The asnn lzzacsk, Phwe ey bysachos and d!q|puk
formiat make this a fantastic lithe pankage
GREG BUCHANSKE 415

CODA

For Qur Animal Friends

] Mo u'rrru.:.'

Brilliant! Stunningg! Full on Soddanmn amameg!
Why have | naver heard of these guys
before? They seem to me to be one of the
greatest hopea for the Australian music
gepne. This EP is wonderful; a swirling,
paychedelic pourney Brough a lush
dreamacape that remindes me of the swordeg
marments of Secrat Chiefs 3. Thara s an
Arabic favouwr running throughowt the disk,
with sweeping sirings singing oul haunting
srwdoces oo weimaculile programening and
fantastin playing. Add B cocndficnl arbaek,
and the asclanc geonvatry on the diek il
and you have a rather uniqua relaasa that
witl astound those smant ensugh o purchase
it. .
GREG BUCHANSHKI 4.515

TOAST

Salf Titlad

Pro Meigic

Thies fown Wrack EP is jampacked full of rock,
riwdbem, saomplos, Esckaground cftects, wah,
gritty vocale and a sublle sense of gt
which [ found rather invigorating. Funny,
Teyenish and musically witty, this left me
winnbig marie than fowr . The fnal Dok
‘Friend’ is sarmealhy unreal My anly colcsm
would be that at timee thare's a flidle oo
much fior the earto digast. This is kind of like
a naughly deger - you love it when it goas
dowrt but you end up thinking o yowrself
“abwaild 1eesplily Do cilmg thes'™ 1 osay sboll i,
garge yourself cn Toasl EBECGENAH 3.6/6

WOLFMOTHER

Self Tided

Mol

Sydney’s Wolfrmothor are thee Btesl, most
authantic of the sixties and seventes cound-
allke bands. The produdion (& very thick and
warm, &nd the ingtruments sound as thaugh
lhey have been siting in a freasure chest
Tear b ol Wharly wears, The problem i thet
it Geenns e this U0 was doree o Wile bl
pramaturaly, as the songs are really notwartn
ta'king about and the band tealf sounds as
though it needs a lot more rehearsal, lacking
mch poweer ond Bghiness, Monstheless, te
e i5 armieing and Pmosone these guys
will come up with eonwe ool shall in the
VEars to come.

GREG BUCHANSK] 2.5/5




MUSIC by Andrew Trimboli

SOARING STRINGS AND OTHER THINGS

Through psychedelia, beats and strings, Coda find a way to fly.

CODA

Anyone wha can turn Laurie Andersan's haunting “Born, Never Asked® into a semi-
tragic, groaning concerto must Be an their way to very big things, Anderson's track
fram har 8fg Sclence alhum is a qentle stah at an unrealised global consciopsness that
lumbers long, unchanging and hypnotic. However, Sydney collective Coda have taken
the drama in Anderson's spoken ward and arrangements and played with it like a cat
leases a mouse befara It kills it. They appear ta be using her larmula, respectiully
raversing her kooky spatial bent = but before you know It, the Coda signature engulifs
you like a Mash Hlood and you're experiencing an extremely dense sound.

You won't find much other appropriation on There /s A Way Te Fly as Coda
are perlectly capable of cregling enough drama on their own, This string and keyboard
four-piece, with two ring-ins on vibraphone and percussion, are stalwarts of both the
Auslralian classical and conlemporary music scenes, Having lowred with Musica Viva
since 1998, they've recorded soundtracks for the Bell Shakespeare Company productions
of Jufius Caesar and The Merchant OF Venice, and provided string arrangements [or
rock outfits Leonarda's Bride, Died Pretty and Big Heavy Stuff, Their classical training,
contempoarary minds and desire for slactronic integration make for interesting aural
fodder on this debut,

Coda’s longstanding love affalr with all things string - bawed and plucked vialins,
violas, electric and acoustlc bass - means they really know how o work them, The
strings do exactly what Coda want, and thelr timbre changes in nanasecands, hefare
you even know what's hit you. The opening track, “La Chasse", sounds lIke it should be
accompanying Kurtz on his wretched ride down the Congo, when the strings stap
aching and starl to sear This number puts your head In a spin, and It remalns that way
[or most ol the album.

You'll hear slugygish, psychedelic keyboards gently working their way through a
melancholy vioka riff. You'll hear vibraphanic Latin beats with those streings again = Lhis Lime cascading in Lhe background, letting the beats have thelr fame.
You'll hear Michael Nyman and a Hal Hartley soundirack gloriously wrapped into one,

Tracks run Inta ane another, whether alagant or brutal, it's simply the sleight of the musicians, Flhere 1s A Way To Fiy modestly demonstrates that
claszlcal fusion qoes beyond geekdom and the hourgeaisie. There i maore ta life than Bleeps and blips: there 5 Coda,

THERE 15 A WAY TO FLY

Thera 5 A Way 1o Fly 18 aeddladle on Silenl Kecordings

CODA
For Our Animal Friends
Silent Recordings

THERE IS A WAY TO FLY
CODA
(Silent Recordings/Shock)

CODA

Almosf impossible to
review, 05 Coda have

Just two releases old, and made their own niche
Sydney based Silent Recordings ol string-drivan
seams set to become known as electronica really

the home of beautiful music. Unlike anyihing doing

Ihe rounds. So thus. all
Follewing on fram Prop's you can compare

gorgeous debut comes Coda, a six plece group that ' them lo is themselves,
blends the beauty of strings with the warmth of The middle-eastern

electronica. The result is a unique and stunning album that Influgnce comes through here perhops a litlle
mone averlly. bul not so to be scared Into

B A T

explore% aapeut:s of both pop and purism, without ever placing them In some sort of world music
Euggesting mIJSICE.f HGVEI".'H. FCI.I'MIHQ H'I 199“1. &I‘Id foxhalea, It =w|ng= and soars. and while ?DU
comprised of musicians with a high degree of might have started by trying work out what
professionalism, Coda has emersed itself In both the noiza is coming from where. you evenfudlly el
* classical and contemporary corners of the Australlan yourself be carried along by beauty of the
i d this experience s clearly reflected in the Quardll stfect: Thes alimal's, inpiGing Il
FILSIC SraNn g, 8 camel they are Smoking Camels on, should bes
group's debut album. There is & Way fo Fly Is nothing less delighfed fo this dadicatad to them. 'Unique’
that 11 musical gems that teature violins, marimbas, can enly be an absolute,

vibraphones, violas, cellos and a wurlitzer. If you've ever
played an instrument you'll appreclate Coda’s gracetul and
unigue baauty - and If you haven't - you'll do just the
same. Lemon Head aD-01.10.02
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JONATHAN PEARLMAN discavers the organic-electronic wanders of Coda.

plaving Krafiwerk songs for the members

of Coda 1o reallze thete is a life beyond
thar clissics.

"W wee don’t just hove to ploy Mozark,”
is hon viokn player Mick Wales recalls the
vevelutiy i by Rormnnian group the
Bafonescu Cuartet.

That concert wis another lmportbnt
mbeston in the formation of Coda - the
gmup"& Fineer imemmnhiers:, u']llr.::«];l..u|u|1l.".‘~ af

Ir ook the unwsoal sound of o siring gquartet

the Sydney Conservatorivm of Music, the

University of Sydney and Canberra School of
Mluasie, first meet there

Starting a3 o string guarted, Coda soon
adided drusis, vil:-ragimn ¢, elecironics and bass
1o their line-up

"It swas |_'|.r|:1_|_ whacked out mosic lnck
then,” ays Wales “We were findlng our
Ebfy WRIOE:

The mnlei-vyered, sounlful timbe of Lhat
voboe became apparent on Codacs debut
albaam, There i5.a Wy ro Fiv, which filvered
their ansplifeed slelimes through a fange of

APR 12-16 2002 23

| Eatin, Middle Easvern, elecironic amd jarz

Influsnces. Understandably, theyve hada hard

time praducing a label for their rare musical

Dibeandt they nejected classical-fusion for urban:
| world aned are teving with urganic elecirmin.

“What section of the C1 store do you put us
it Wales woneders, “World music, rock music,
wlassica] music, chall sut - whiere doowe i

With no wocals, rmln's IS 15
transmitted by the music alone. But rather
thian hide behend the seund, Coda furnish
pudipnces with visuals or est b guide the
micel. Their nlbum sleave inchudes fnnciful
noles relating an image oF narrative 1o
aceampany sacky song Al fon their live

ertormances, they try te create o theatrical
E‘cns'l far their music o feed off.

Tl oun music is reallya soundtrack,” sys
Coda's violinkst, Moo Rsdom: “5o we
theught, ‘let's put some drama 1 [t°

S0 far, thay've done a 19285 theme night and
are planming a space adyssey and an
18ih-century ball. Bat for the next two
nighits, the mood will be “Middle Enstern
Boheamian’, as Coda fill the performance
space halonging to Syddowey dominating Madam
Lash with slnging Egyptian siatues, crotic
maypole dancers and & sampling of
Mediterranean snacks,

Tl shasw weill b Boosely lased oo the tale of
Seheherazade and her storles of the Arabion
Nights. Madar Lash will be the king.

“Instesac] of Killing.” Maami explains,

“ghe will do what she's knoaen Tor - cliined
bondage. The dancers will sedate ber and
e e greninngs der L thae cnees whia pat faith back
into e gqueen®

Just doa's rn up expiecting o see them
amazh & Stradivarius,

Goda prepan
Ihemselves for the
Imminent raiurn
ol Napper music.



H_ydu Park Barracks

A lof has happenad sinca the (ustrous Fashval
af Sydney, with all s musical inferludes and
fuore-calour projection on city  bullding
locodes. Unfortunately, though, the hedonism
of the Big Doy Out got in the way, ond the glo-
rious infricacies of the open-air night Coda
wove their shing-fualled magic and Prog pro-
pafled through an electanic swathed world
buill on elassical foundations Il by the woy-
side into the realms of blissful memaony. Unfil
now, cbviously.

Perhaps its because its 0 casy to lose some-
thing o unusuolly exquisiia agalnst the brute
leree thal is rook' nroll, Bedoause Coda and
Prap don't do that kinda sluf. Both collsctives
rely on Ihe gimmick of recycling the cld in fo
riew, taking essenlicolly clossical instrurnents
{violins, glockenapiels, drums) and combining
them with modoin doy fancies (synfhesizer
bass guitor, projlestions on the bock wall...
even aman crealing giant bubbles by 1he side
of stage out of o giant vol of washing up lig-
uid}. The polnt iz that whila IF could aasily be
something completely old hal and lireseme.
path have croffed it in fo something complete-
Iy new and pordfect

Coda arrive onstage dreszed [dantically
(colour of choice this evening - white), s
clwiys ecking lke choracters from thelr own
seli-penned periodic play. They begin with their
inferpretafion of Lourke Andearson’s Born, Nover
Asked - and while the vicling are arginaliy ovear-
powered by the bass, dnams and glock, it grod-
wally Bullds and bullcls untll even the poor
dead sculs In the barracks hove bean woken
by the compulsory oxplosion toward the lather
healf of the trock

“Thig is from cur C0 There Is A Woy lo Hy” coos

ylalinist Nacml before Kowali, "Everybody’s got

their own way” And with that single comment

we realise Coda’s agenda - with the dreamy

Cabin Fever and ‘good vibe' tune Lucky 7, and

without even o single word beng sung. Ihey
2 want fo push forward the ideals of o bater
_EI world through the imoges sach person creaies
% in thelr awn mind by listening 1o their music,
z Dracirm, Belisve, Fiy. Baautiful, lsa7 7

£ sigh.
z Prop ore cqually spelibinding. though for e

epk Alresque slectanloa/ space-axploration
irack Pifol

&l in oll, o gorgaous night. And with o back-
drop of ine barracks agalnst the silhouvetes of
skyscrapers. it was almost ke the cenluries col-
lcdimg. A Bt [Tk the musie, really,

D 1912lc2.  aucia srooersen




Interview

CODAPENDANT

It takes only a cursary listen to realize that Coda have been doing their thing tar a
while, “We've baen together for ten years,” kayboard and vicla player Nick Wales
explains. "We met when we were all starting ocut. We had some common influences,
things like the Balineski String Quartet.” Evidently, the group trained well. Wales has
completad a bachelor of music at the Sydney Conservatorium, as has violin player
Maomi Radom and drummer Jarred Underwood. “We're ali trained, we all do session

waork,” he says.

“The main idea wilh Code is o welcome B
people into another world, to give them &
new take on things.” Thiz iz an apt
descnplien i ever There was one. Thick
with gorgecus stings and throbbing with
pglayed and programmed percussion,
Coda's music travels deeper roads than
riLich of what (& playad today, Thelr [atas
release is the For Qur Animal Friends EF, &
stunningly well crafted and atmospheric
raleasa. “We thought we should make a
racord for the animals because we are
Dezirg really bead., ..

We'ra dastraving the wadd, daing all
these terrible things, 3o we thought we
should make ane forthe animals.” | mantlan
Secret Chiefs 3, one of the lfew bands ]
whom | can pick that have had a direct |
nfluance upon the 2ound of Coda's work.
“We love Secrel Chiefs! We were very
napired by them while we were making
Anlmal Friands, aclually.” | azk whather the
group writes together in & jam confext or
whether the mambears bring songs in on their awr,

A Bl of Baih, actually,” e rapliss. “VWa cfiean keep
playing & song on the oad, so i sonf of evolves
itzalf after a whike.”

Liva, the group take their music = step further
by adeling new clements W he overall presentation
of the music “Live is another dimansion, wa can go
and improvise and we have our costumes. We've
boen working with a bunch of different people as
well: wa racantly did Waadferd Folk Fastival with
ten performers. There's the Codapendant
Showgrls, we have goats and animals., " Recentiy
the band padormed as 2 tvanny-five placa for the
Wayne Cooper Fashion waek in Sydney.

"Wwe're working on writing new material at the
momant, we're laoking at having a naw CD out net
yvear.” Infrigued by the mulli-faceled bending of
styles ewident in Coda’s music, | ask if there are any
stylas that the band won't ba incorporating. "Really
cheesy pop,” he anawers mmedilely. “Thats nol

ool And metal. Well, we like some axtreme music
hut | der't fhink we'll aver play it with Coda. Thars
are oo many pecple doing that afready.” | ask T a
tour overscas is on he cards at all.

“Wa'ra haping to tour ovarseas next year as
well, Both the EF and There iz & Way 1o Fly have
been relensed overseas but these things go slow
because people don't really know you. Yau raaily
nzed to gel oul there and supporl your releases”
January of next vear will also see hvio performancas
by Coda in Brisbane, including another gshow in the
Walley Mall, “Flaving the mall s ahvays fantastic, we
ahways play to heaps of peopla and evaryone's into
it haaps. It s going to ba hot 1his time though!” Indeed
ik will,

. CODA LIVE

“a  The Valley Mall; Ja qu.nfz
ijqTrcuixar.lcﬁtlr J£1u§’ry 1:3 |
Eaa 'Fnurhrlq hiﬁws fnr}rncre 5 2
Greg Euchﬂnshl

I-"..-




ABOUT
TEEDBACK

Y8 3V REVIEWS:

GIG GUIDE
SINGLE
: Zn
EI"ECIMS- Coda [ For our animal friends ] {g A
FEATURES  Siiemt Recordings &
Splendour in »

the Grass '04  Be prepared when you flick play on this album, it could release the
Nirvana animal within.

Anniversary
This album is awe inspiring. There isn‘t a spark of the brain that wasn't awoken by THERED'S
Good, Bad & - i
i this multitudinous offering of sound.
Strange of ‘02

= MUSIC REV.

The album plays out like a wild festival of sound, with individual sound being 1 LIVE: DALLA

displayed in your mind like tangible objects. =: CD: MISSY H
The increasa tempo on track 'smoking camel on a camel’ conjured up thoughts of 11 CO: THE COF
rushing through the desart while all manner of wild beasts followed in quick
pursuit. :x ARTS REVI
Coda's For Our Animal Friends is like junk food for your imagination. ¥ o
DEBBIE DO

sl

:: IDEE FIXE

3 FILM & DVE

“FILM:THEB

2 DVD : TIMEL
:: DVD : ELEPH

:: BEHIRD THI

i MUSIC; FEEL -
s FILM: MONK
11 ARTS: STON|

hitp://www.elevenmagazine.com/features/cd reviews 160906.html 21/09/2004



CLASSIC POP

HQREVIEVWSMUSIC

CODA: SOUNDING OUTSIDE THE SQUARE YOU
LIVE IN. BY SIMONE KAPSALIDES

MOWADAYS, CHART SUCCESS 1M
popular music can be guoronteed i
a group 5 o koleidoscope of colour,
influenced by highep music, shiningly
pubsscent and shockingly innocent,
Coda are o musical collective basad
in Sydney who hove just relecsed
their debut album, There s A Way
Tor Fly {Silent Recordings), which is o
risky concoction of orchastration
imedevant 1o the overcrowded pop
scena, They don't fit the obove criteria;
actually, Coda stand aut like sone thumbs,
lell this to Mick Wales, o founding
member of Coda, and he will sat out
the greup’s simple intention: 1o odd
muchnoeded creatvity o the current
bland pop recipe.

“We put our hearts ond our-souls infs
our music, and moke it as beoutiful os
we can,” axplains Wales, “If's not aboul
defining: what is cool; if's not about
saving, ‘This is foshionobla now. Its
about mﬂh‘.‘mg beautiful music tha! comes
fram aur hearts — stulf that we believe in
and that we really lova.*

Dascribing Coda’s ecloctic sound as
“urbsan world music”, Wales believes the
outfit’s history speaks for itself. Together
since 1994, Coda hos collobomied with
contemporary pop Aushalion arfists like
leenarda's Bride and Died Pretty. Their
string arrangements hava fectured on
soundiracks and stage productions -
including Troilus And Cressida and The
Merchant OFf Venice far the Bell
Shakespeare Company, and hove been
involved with o stale-wide scheols music
program for Musica Viva sinco 1998,
It's Coda's work with Musica Viva that
hos been the highlight for Wales.

“Wa have a lat of fun plewing 1o the
school children s part of Musica Vive,”

he says. “Because music’s not abworys,
abeut being cool and gelting your face
on TV. W find it really rewarding.”

With & stle impossible to pigeon
hale, Cada's sound is o mixure of srings
with electonica, groove with naiza, and
pop music with clazsical,

"Wee've always hed o lot of Middle
Eastern influences, with rich string
texcturas, and lush melodies ond
harmonics,” exploins Wales, "Wa'va
gene through a numbar of metamar
phoses: we wsed fo be a string guartet
playing more ovantgarde music, but
we moved away fram that and starfed
using beots, o band and samples o get
more of an electronic edge = and to
mix things vp.”

Cada is the first acl 1o be relegsed
through Silent Recordings, o music
label aiming o oppecl o an avdienca
o3 diverse as the bands it fechires

I try 1o be o focililalor for the label
fo gel this beoufiful music cut there,”
Wales enthuses. "Guality music is olmost
forgetten by the moinstreom  media;
Silent 13 encouraging instrumental and
live music, and music that not many
micsjor pecord companies would lock ot
s a commedity. Most music thesa days
is really gentrifiad " =

AWVEMBER 30
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LIVE SCENE >

Madam Lash's Kirk Gallery
September 18, 2001

Once ypan a time in a land far, far away,
there livad 2 “rince whe was known
sRroughoul the land as bei-g nabla ara
wise. If he was glso handsome ne wou.s
no doutt be lnundated with swooning
FPrincesses, kUt aias thar was not the
case, One eve he rode his gallant steed
ta Madam Lash’s Gallery. g towering
churzh in the neart of the emesald city
that often housed the diabalical deings of
tondage vixens, something the pure and
true Frince knew Uttle about, but tonight
wes the stage tor some =f the maost
gargeous music the land had yel haard.
The P-ince was smitten by the beautiful
Princess at tha dzer, befcre entaring the
regim ful! of knights, royalyy and
servants. He managed to draw his sword
and slay the mighty dragon Zammil
berore Coda epoeared, & if summaned
by the magicien Murghy.

Prince Craig was transfized. Coda
instantly silancad the sesthing
population by invoking spirits of music
through their instrumenls, using nothing
but the strings of vialins, violas and
calles, a wafting caress that grew and
strengthenad, expanding ints the room
until it wes as if the muses themsalvas
were frolllcking in the vary hail. Tears
were shed, hearts were palpitating, and
an ecstatic enchantment fell upan the
crowd

Suddanly the light shifted and thrae
bewitching spirits could be seen dancing
an high ugcn stairs that stretched to the
cavernaus caling and beyond. Their
maovaments ware bke bhguid, slow and
fluid and mesmerising
Without warning the Ceda ensemble
again reappearad out of smake, ther
numbers swollen with persussron and
vibraphone, Their quain! classical lones
wers now wrenshed thro ugh modern
sensibilities, beats and laogs surging
through strings which now breathed
more urgency, the muses wrestling
playfully and chasing each other's 1ails
The audience were spellbound, many not
even able t¢ stand up and dance [which
incurad the silent wrath of the Prince no
end). Coda themselves lookad to ba
under spell, smiling and laughing with
henest anthusiasm a5 the music look
their bodres and gently rocked them as a
breeze rochks the oax’s leaves.

By the conclusion of the set Ha peapls
had a new understanding of aural
pleasures, they wauld no longer lock at
music in the same lighl. Frince Craig
smiled 2 secret “nowing smile, and rode
off 1o the kingdam of Davie Lane in
Bendi, joyous in tha knowledge that the
music in his kingdom was on tha rise
BY CRAIS NEW

PICS BY JAMIE BOWERING

Revobhwar 01.1




Coda: pic by Linda HallarSaolvador

CODA,
Kirk Gallery
18/09/01

Anyvone whose been forced to leam the
violin os a child will know what o homible
instrument it is. While the ather minors
gambal with guitars and drums, the most
unfartunate are forced fo cart around a
squaaky pb of wood with a horsetall
bow and the propaganda of lhe Suzuki
Meathod etched into thelr psyche. | know -
I wos one of Ihem. Bul having masterad
Twinkle Twinkie ot the age of five, |
decamped to the much more wbans
world of keyboards.

The point of the story is this - had | hod
CODA oz a benchmark and Noomi
Rodom and Mick Wales os my ulors, |
may have thought differently. The lecd
vichinist (ond viola).in this surreal musical
collective, they are the epitlome of athor-
worldly coaol - like all the psople onstoge
here, clothed in 1900's rmystery, looking
ke they've just stepped siralght from o
him conceming Europeans in the
colonies clirea 1924, Its an exquisite sight,
And, oz Naomi soys laler - "We couldn’l
have imagined it anywhere ese” - the
arcanea Kirk Gallery, an aimospheric old
church swathed in red velve! curtains,
candles, incense and a great deal of
underground history - temitory of the anig-
matic Madam Lash, who herselfl sits cen-
Ire laft amongst the crowd fonightin o
large: leather chair,

They don't rely on sexiness for a gimmick
ke Bond, Ihey don'l rely on rewriting
Becthoven like Vanessa May, Perhops. like
Nigel Kennedy and Fourpiay, they rely on
a touch ol ecceniricity fo get by A relox-
ing dreamy fusion of electronic meander-
Ing mixed with the classic notions
attached 10 every sinng ensemble by nle.

Onstage thene's violins, cello, keyboands,
wylophones, drums, digmbe, bass guitar -
everything. In our minds anz whirling
imoges of ather ploces and athear times.
The strong Middle Ecstern flavour of
smoking Comel On A Comel, the upbeat
JR Boulevarde (plucking and diving and
echoing up fo the chapels cailing). the
hounting, sorowiul, beaufiful, barogue
epic Born, Never Asked. Even The Fondue
Set - three ladies dressed in vibrant red
lulle and latfeta - materialise upon a
storcase ond co-omdinate themselves in
slow molion fo the fremendously meliow
NYC 1953,
But while ciher tracks like Lafin Quarter
are uplitting. it shill shows thal ullimatealy,
no matier how chirpy o track is, each
song holds an inherent sadnass - thot’s
just the kind of instrument the violin s, But
shill... fake me back to five vears old

L - ¥ again. Alter fonight | think F'd reconsider

Mebulor vocalit/guilonst pic by IhdHun.i 3;. ‘ Y pocking away the plywood.
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Lounge lizards

CODA

There |5 38 Way to Fly
{Silent Recordings)
Everything from jazz to

Actors don't carry business
cards generally, but they all
have rheir show reels, tapes of
their best moments to prove to
direcrors they can do Malvolio
and margarine ads just as well
as playing muscle boy number
three in Home and Away:
There Is a Way to Fly iz Coda's
show reel: more diverse than
strictly cohesive, fexible and
always packaged fatteringly.
And, on the evidence here,
you would give them a job
scoring your flm/party/ TV
SErES OmOTTow.

Srarting as a string guartet
capable of swirching from
mellow (o noise, Coda have
evolved inmo an act that
straddles jaee, -
mmﬂmﬂfnmry classical,
pop and modern elecrronic
music. They have as much
in common with The
catholics; Lloyd Swanton's
often rthrilling quasi-world
music jaze ensemble, a5 with
Nitin Sawhney's rhythmic
ethmie pulse, and there are
many tmes when you swear
you have slipped back a
decade and a half to the
swirling organic electronica of
Not Drowning, Waving or even
further back ro the liguid funk
lines of Brian Eno's “70s work.

Although there is a definite
sense that rhythm is the
linchpin here, there are
relarively few instances of
programmed beats -
interesting for an early 21st-
century band. One of rhese,
Latin Quarter, has the
percussive overlay of congas

and timbale {and suhrla
vibraphone) 1o humanise the
program, anyway.

More commeon 1= S
Banufevard, which uses Jared
Underwood's drums o nail a
strict beat while vibraphone
and Wurlirzer interchange
riffs aguainst a bass that
slithers and slides. There's a
cool slinkiness abour this track
as it matches chamber

On the evidence here,
you would give them
a job scoring vour
film/ party/TV series
tomorrow.

edeily and then grows
majestically.

It's a cenflict compacted mnto
one body in Tangled Angel
Here a melody opens sweetly
betore zome harsher rones
intrude as the dythm
becomes insistent then falls
back. It's nearly done.

Perhaps their most
“rock™ moment is
& Lucky 7, o slow-
building number that

has echoes of Led
LIKE THIS? Zeppelin, Michacl
IREEENE, e e
pop and an early Radiohead's Amnesiac
evening club feel. Craig  and Kid A, bur merely
Salut is their Armstrang, The  threatens to explode,
calling card to film Space Befween holding back irs fire.
producers looking for U The catholics,  It's almest perversely
more traditional Life On Eartly  appropriare then that
scores {along with ot Drowning,  Coda dose the album
the Bernard Hermann Waving, Clafm  after this with a light-
moments in the fingered gambal,
moody N¥( 1953). Gonna Run U Over,

Salut’s romantic, somewhat
Maurice Jarre-like, sings are
contrasted by the almost
Egyptian strings in Laurie
Anderson's Horn, Never
Asked a wack that begins

that wonldn't have been out of
place on Dimitr From Paris's
rengue-in-cheek bachelor
pad/cool swing albums.
Cheeky beggars.

Bernard Zue|
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Weird and wonderful . .

. CODA draw on theatre’s surreal side

Strings to the bow

CODA
Beck’s Bar, Hyde Park Barracks

Review  goqneysiders cODA
put on an amazing live
show—with lots of
strings attached, With
two violins, a viola and
sometimes a cello, as
wellas keyboards, drums and a
vibraphone, the classically trained
group make a sound that blends
the best of yesterday with a
promise of tomorrow. And they
look fantastic, too. Nick Wales

(viola, keyboards, electronics) and
NaomiRadom (violin, melodica)
wear strange medieval-with-a-
twist outfits, all warped hats and
skewiff rutfles.

And the hilarious
CODApendant duo of dancers
further emphasise the superb
sense of surreal theatre,

Playing a selection of music
from their 2001 ARIA-nominated
album Thereisa Way to Fly as
well as their 2004 EP For Our
Animal Friends, CODA charm
the entire dance tent, Their sound

writhes lithesomely, sometimes
sounding Arabic and at other
times absolutely stirring.

Jared Underwood’s restless
drumming keeps the crowd
moving to the beat.

These truly original artists
simply ooze creativity and
inspiration. They sign off
promising to see us again at mid-
year Opera House shows inspired
by children’s writer and artist
Norman Lindsay. Sounds like a
magic pudding indeed.

SIMON FERGUSON





